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The Galerie Chantal Crousel is pleased to announce the second solo exhibition of 

Jennifer Allora and Guillermo Calzadilla :

(En)Tropics

June 9 – July 29, 2006

Opening on June 9, 6-9 pm

(En)Tropics

The principle of entropy involves the exposure of close systems to an inevitable process of dissolution and neutralization over time. (En)Tropics complicate the totalizing implications of this principle. Not so as to protect structures from the wear of time, but in order to attend to that, which survives their breakdown. This working concept  evokes not an inevitable condition of inertia and vapidity, but the strange potentiality of the ruin to be turned away from its original purpose or design. Whereas entropy posits the morbid certainty of a static end, (En)Tropics heeds the monstrous life of the future.(En)Tropics supplements and displaces  entropic finalism by tracing its etymological affinity with two other words-tropical and trope.  All derive from the Greek root tropos (“A turning”), and when thought together as a constellation, they open onto a new poetic and political terrain.

Growth, 2004/2006, is a an (En)tropic sculpture that interrogates the relation between art and life “itself.” Romantic concepts of sculpture understood the object as an allegory for the teleological unfolding and spontaneous self-formation of a living organism, epitomized in the biomorphic of Jean Arp. Echoing the title of a work by Arp from 1938, Growth violates this principle of organic development by drawing on the botanists’ procedure of the graft, in which heterogeneous plants are cut apart and pasted together in an unnatural composite. Growth consists of grafts taken from tropical and sub-tropical plants worldwide, and it bears the traces of its violent beginning in the form of botanical “bandages” tied around its limbs. Rather than a harmonious fusion developing toward a predetermined end, Growth gives rise to an (en)tropic monstrosity whose viability is uncertain.

An earlier sculpture, Puerto Rican Light, 2003, set up similar questions regarding the life and death of an artwork as well as the undecideable relationship between “natural” and “artificial” light. The work takes its title from a Dan Flavin sculpture of the same name, which sought to evoke the pink and orange hues of an idealized tropical sunset. As both an homage and a critique of Flavin, the work consists of collecting actual Puerto Rican sunlight in photovoltaic batteries, which are then used to power the “original” sculpture, giving both a parasitic status. When the finite solar energy dissipates, the works get remove from the exhibition.  (Note: This work, as it is described above, was exhibited on two previous occasions, first at the Americas Society and later at the Tate Modern.  The artists intended on exhibiting it here for this show, but due to difficulties in acquiring a loan of the Dan Flavin work, Allora & Calzadillla’s Puerto Rican Light remains in the gallery storage, fully

charged with the light of Puerto Rico, awaiting a future opportunity to connect with the Flavin sculpture.)

Ruin, 2006, consists of leftover or ruined pieces of steel collected from different metal fabrication industries, and attached to each other with hinges. The negative spaces missing from these left over pieces exist as functional objects in the world from household to industrial to military products. The sculptural constitution of the work allows for this construction to be endlessly re-formed, re-configured and formed anew.  This working through ruin, as an endless reworking, folding and unfolding produces not a overcoming of ruin, or a return to a previous non-ruined state but rather generates an emphasis on its own ruined condition.

In the video Sweat Glands, Sweat Lands, 2006, a pig is roasted over an open fire by having the spit attached to the back wheel of a car.  When the car accelerates the pig turns at different speeds, while the voice of Residente Calle 13, a young reggaeton singer from Puerto Rico, addresses the viewer in Spanish. He draws on the examples of non-human social organizations, such as those among bats, termites, and ants, for possible alternative modes of being-in-common and describes a possible path through contemporary experience. Part reality, part fiction, overheated, overpopulated, restricted and suffocated, the world he describes is an antagonistic state of order and disorder, heat and excess, civility and barbarity in an age of armed globalization.

Jennifer Allora and Guillermo Calzadilla are part of the Whitney Biennial 2006, « Day for Night », with the video Sweat Glands, Sweat Lands, 2006

The S.M.A.K.,Gent, is currently presenting the videos Returning a Sound , 2004 and Amphibious (Login- Logout), 2005, until June 18
They are part of the « Tropico-Végétal » program, from June 8, with a solo show entitled« Land Mark » at the Palais de Tokyo, Paris

They are nominated for the Hugo Boss Prize 2006
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